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Mapping the Trace:  Introduction 
Dancers operate within a culture of erasure. In her publication, Shapes 
of Change, Marcia Siegal (1981) writes how in order to have a history, 
choreography must outlast the materiality of individual dancers. Perhaps this 
is in order to establish what Rebecca Schnieder (2005, 26) might describe as 
legitimate authorial choreographic lineages as she critiques ‘founding father 
patrionics’ in performance art. Schneider (2001, 102) proposes that the 
memories of body-to-body transmission reside in the flesh. Thus, the dancer’s 
materialisation of choreographic work disappears as flesh from bones, at least 
from public viewing. Or does it?  The dancer’s imprint can live on without the 
dancer, as with the Derridean notion of iterability, which describes the 
possibility for the mark, be it speech or writing to continue to ‘act’ even when 
the author is no longer physically present (Royle 2003).  
Joseph Roach (1996, 26) describes performative movements as 
‘mnemonic reserves’ and though he is referring to the act of remembering 
events through reembodying gestures, we could envision choreography as a 
means of encoding the materiality of the dancer into forms that are passed on 
ad infinitum into future iterations of a piece or across a body of work as they 
circulate and subcutaneously influence.  
The repertoire is an act of embodied remembering in contrast to the 
archive, which favours the artefact and the word as modes of documentation 
(Taylor 2003). Dancers are no longer called to embody the work once it enters 
the archive, yet how might their individual marks register within a singular 
work or body of work of a specific choreographer? As an example of mapping 
these traces, Geraldine Morris (2001) explored the impact of six dancers who 
worked with British ballet choreographer, Frederick Ashton, illustrating how 
the training genealogy and physical attributes of each, such as expressive 
feet, led to choreographic stylistic choices in his ballets. Furthermore, In an 
interview with me in 2008, Australian dancer/choreographer, Rebecca Hilton, 
spoke about how she could recognise her specific influence on the works of 
both Stephen Petronio (US) and Lucy Guerin (AUS) stating that, in dance ‘it is 
the way we mark and scar and shape each other’ (Hilton in (Roche 2011, 
114)). 
In light of these ideas, I will describe some of my observations as a 
dancer working on a solo choreography with New York based choreographer, 
John Jasperse and map how the original ideas from the solo permeated 
through further iterations of the work. I will outline how Jasperse distributed 
the choreography across different dancers and performance contexts in the 
making of the work and thus, how the process accumulated the input of these 
various dancers. The purpose is to provoke a discussion on choreographic 
authorship in relation to the dancers that are presumed to disappear when 
they no longer embody the work.  
 
In  this solo, I felt that I was a temporary host for these concepts. Yet, how 
much of the subsequent pieces were influenced by my passing through the 
material? How might I see my traces in this work? 
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